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Constant’s New Babylon — HAekTpoviki MoAgodopia Tou Tdakn X. ZevéTou

2€ Mia eToXA OTTOU Ta ATTOTEAEGUATA TNG POVTEPVAG TTOAEOdOUIag Kal Tou opBou Adyou eixav
dlagavei apkeTd KabBapd, diauopPwvovTag PICIKA TIG (WES EKATOUMUPIWY avBpwTTwy, atod Ta
BUpaTa TWV TTAYKOOUIWV TTOAEPJWY WG Ta BUPATA TNG ATTONOVWONG HECA GTN aUyXPOoVN TTOAN,
n odada Twv KATAOTOOIAOTWY avahaupdvel évav ouciaoTiKO avTidoyo. pofdAlouv pia
pifooTracTiKy Aatown yia TN {wh otnv TOAN — KAt TNG AEITOUPYIKOTNTOG KAl Tou
opBoloyiopol — uTTép TNG TToIiNONG Kal TG PAVTACiag, OTOIXEIWV TTOU £XOUV EKALiWEl aTTd TN

MovTépva Cwr. Baoikotepa péAn Tng opddag o Guy Debord, o Constant kai o Asger Jorn.

O Constant dn atmoé 1o ‘53 cixe ammoppiwel TN CwypaIkn Kal dev EavayUupioe OTA UOUCEIa,
mapd 10 Md&io Tou '59, e pia atopikh €kBean Tou pe TiTAO “ATpdo@aipa piag MNoAnNg Tou
MéAovTog”. To povTéAo auTd éyive éva atrd Ta Kevipik@ oTtoixeia Tng Néag BapBuAwvag. O

CwypAQog gixe HETAOXNUATIOTEI O€ £va TUTTO KATAOTACIAOTA APXITEKTOVA.

Méoa oe éva mepiBAAAoV yeudTo atd TOUG TTPoyodvoug Twv Kataotaoiootwv o Takng
Zevétog otTouddlel apyiTektoviky) oTnv Ecole des Beaux-Arts oTo MNMapiol. £1n FaAAia pével wg

10 '56, OoTTOTE KaI eykaTtaAeitrel To Mapiol kal hia giyoupn Kapiépa yia va hetaBei otnv EAAGSAQ.

H épeuva Tou Zevétou oTOov TOMED TnG TroAsodopiag Traipvel Tov TiTAO “HAEKTPOVIKK
MoAgodopia”. Eival yia utréBeon TTou @QaiveTal va Eekiva oTa péoa Tng OekagTiag Tou 50 kal
@Tavel wg Tepirou 1o 1973. H peAétn Tou Zevétou agopd oe pia TTOAN PBaciouévn oTa
TEAEUTAIO TEXVOAOYIKG ETTITEUYUATA, TOCO WG TTPOG TNV KATAOKEUN TNG, 600 Kal TTpog 1o Babud
ETMPPONG TNG TEXVOAoyiag eTdvw oTnv Kabnuepivy Cwh Twv avBpwTtiwy. H TexvoAoyia edw
Taipvel BeTikA  xpeia, PonBwvtag Kal  AatmodeOouEUOVTAG TOUG TTOAITEG TIX. OTTd  TIG
emavalaupavoueves Blounxavikég diadikaoieg. To idlo 1oxUel Kal yia Toug TToAITeG TNG NEag
BaBuAwvag: éxouv oTn d1GB€0n Toug OTIONTTOTE PTTOPET va EUTTNPETACEI TIG BATIKEG APXES TNG
EvwrtikAg lMNMoAeodopiag kal va Toug atrodeopeloel amd AxXpnoTes epyaocieg. Auth eival pia
MOvo atrd TIG TTOAAEG OUYKAICEIG TwV OUO TTPOTACEWY. Z€ JIa deUTEPN avAyvwaon OPwWG UTTOPET

Kaveig va KataAdpel Twg diapépouv pIfIKE HeTAlU TOUG.

O1 rpotéoeig Twv dUo dnuioupywyv eEETAloVTal JECT ATTO TN PAXOKOKAAIG TOUG OAAG Kal HECQ
aTrd TTOPOUCIACEIG — CUYKPIOEIG KATTOIWY ETTINEPOUG XOPOKTNPIOTIKWY TOUG OTTWG: KATOIKIA,

gpyaoia, HETAKIVAOEIG, KATOOKEUN Kal oX€on HE TIG TTAAIEG TTOAEIG — TrEPIBAAAOV.

Mrtropei kaveig va Trapatnprcel T0 Twg Moidfouv oA Kal Slagépouv U0  XpoviKa
TTAOPAAANAEG OUTOTTIKEG TTPOTACEIG. ZTnPICovVTal GE MIA KOIVI) TEXVOAOYIQ, OTNV TEXVOAOYIKN
aixun NG €mmoxng Toug. O1 AUoeig TTou TTpoTEivovTal £XOUV TTapOUoIEG duvaToTnTES. MNapoAa
auTd o1 dnuioupyoi Toug, BAETTOUV OTNV KABE HIa SIOQOPETIKA TTPAYUATA, TTOU TTPOKUTITOUV
atro TN SIGQOPETIKA EKKIVNON Tou KaBevdg, aAAd Kal atrd TO OKOTTIO GTOV OTToiov 0dnyouv TIG

TTPOTACEIG TOUG.



Koivég 161106 Twv Bewpiwv Toug €ival N TTioTn o€ P atagiki Kolvwvia, yia 1o Biwaoiun ToAn
Kal éva aBikto TrepIBAAAovV. Koivag TOTToG ouvAvTnong €ival akopa Kail n pIoCTIaoTIKOTNTA WE
TNV oTroia avTiueTwifel 0 KaBévag katrola ¢ntriuata. O1 dUo TTpoTdoelg, TTAPAAANAa PE TNV
TEXVOAOYIKA €CENIEN, BAETTOUV pIO €TTIOTPO®H TOU avBpwTTIivou Yévoug OTIG pifeg Tou. O
Zevétog DlaBAETTel TV atmaAdayrh atmd Ta Sid@opa CUPTTAEYUATA TTOU TTPOEKUWAV PECT OTIG
ouyxpoveg Kolvwvieg Tng atmropdvwong. O Constant mpoteivel Tnv €moTpopn ot évav

TTPWTOYOVO VOUABIOUO — apXaio XapaKTNPIOTIKO TWV avepwITwy.

Tehikd n mrpoTaon Tou Constant €xel €va XapakThpa TTIo POUAVTIKO, XWPIG TOOO avaAUTIKA
okéyn yUpw amd TO «TTWG» OAAG TTEPICOOTEPO YUPW aTTd TO idI0 TO OTTOTEAECQ.
XapakTnpIioTIKA €ival n évrovn aiobnon Tng atuéo@aipag Tou €XOuv ol pakéteg Tou. O
ZevéTog, TTEPIOOOTEPO PEANIOTHG, MEAETA AVOAUTIKOTEPO TO OUCTNUO TIOU TTPOTEIVEL,
Baoildpevog e Aetrropépeleg TTou dgv atmmaoXoAlouv Tov Constant. Eidiwkel ouvoNIKOTEPN
eiIkbva 60ov a@opd TIG KATAOKEUEG, TIPAYUA TTOU TTETUXAIVEI PE TN OXediaon og UTTEPBOAIKN

AeTTTONEPEIQ.

MapdAAnAa pe TIG TTpoTAcElg Tou ZevéTou Kal Tou Constant, kdmoiol GAAOI apPXITEKTOVEG
ékavav T1a OIK& Toug oxEdIa yia évav KaAuTepo koapo. O Smithsons, o Yona Friedman, o
Fuller, o1 Archigram, or ldmwveg MetaBoAioTég dnuioupyolv éva KUKAO, TOU OTTOioU Ol

EMPPOEG Kal SloouvdEoelg Ba aTToTEAOUCAV QVTIKEIMEVO EEXWPIOTHG £PEUVAG.

Constant’s New Babylon — Takis Zenetos’ City Planning and Electronics

In a time when the results of modern urbanism and rationalism were clear enough, changing
the lives of millions of people, from the victims of the World Wars to the victims of urban
isolation, the situationist team takes on a major — aggressive reply. They talk about a radical
urban life — against functionalism and rationalism — focusing on poetry and fantasy, two things
long missing from modern life. Among the founding members of the team were Guy Debord,

Constant and Asger Jorn.

Constant, a former Dutch artist, had rejected painting from '53 and had not exhibited until ’59.
It was then that his first thoughts on New Babylon went public, through a large scale model
under the name “Atmosphere of a Future City”. The painter had been transformed into a

strange type of a situationist — architect.

Takis Zenetos studied architecture in Paris Ecole des Beaux-Arts, surrounded by situationists’
forefathers. He stayed in France until '56, when he left his promising career only to return to

his homeland Greece.

Zenetos’ research on urbanism is entitled “City Planning and Electronics”. It started at about
'55 and lasted until '73. Zenetos’ proposal concerns a city that is based upon the latest
technological achievements. These achievements are used not only in structures, but in

everyday life as well. It is a positive aspect of technology whose aim is to prevent people from



doing useless repeated industrial procedures. Constant thought almost the same thing about
his New Babylon residents. They had all the new technologies with them, serving one goal, to
apply the rules of Unitary Urbanism. Using technology is one common thing about the two
proposals studied here and the truth is that one could find many. Further analysis can provide

us with the fact that they are not as similar as they seem. Indeed they seem to differ a lot.

The two utopias are analyzed and compared through their main points and through some
partial characteristics as: residence, work, transportations, construction, relation with

old cities and environment.

Finally one can notice that the two proposals are very much based on technological progress
of their time. So, as systems, they have common capabilities. What differs is the fact that
each creator has his own way of using these capabilities; he has his own goal to achieve.
Common place of these theories is the faith to a society that has no social classes. Another
common place is the radical way with which they face the challenges. They both propose a
return-to-roots for the human race. Zenetos wants to completely erase all the society-
produced complexes. Constant proposes the return to a nomadic way of living — an ancient

characteristic of human race.

Constant proves to be more romantic, not spending so much on “how” but on the result itself.
One can notice it through the examination of his models. They all serve the atmosphere
Constant wants to give to his city. Zenetos is more of a realist. He studies every detail of what
he proposes giving a “finished” result.

The same time, in some other parts of the world, some other architects were developing their
own plans for a better future. Smithsons, Yona Friedman, Fuller, Archigram and the Japanese
Metabolists form a circle whose influences and interconnections would constitute a separate
research.



